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Fler tvwio sons were nr,::r'l:,'
grovam and she'd done 25 years
of s0do studio work, so the artist
Rebeccs Cross deckded vodo
someth ing =g q_-ngagg-n,l
with the world.” In 3006 she
opened Crogs MacKenzie
Ceramic Arts in Washingron,
0. C. With support from her
hueband and buginess partner,
the archivectural photographer
Nax MacKenzie, she show-
cases the “incredible breadth af
the clay medinm™ in potbery,
seulptune amd custom tilework,

Tell us ahowt your background.
I grew wp outside of [.C. and
went to Bennington College in
Vermont, Max and [ met there,

Then [ went to London and
studied eculprurne at §t. Martin's
Schaol of Art. 1 stayed in
London six years, and got my
masber’s in painting ot the
Rayal College of Art. The pro-
gram there Envites artists in
different departments to come
experiment in the ceramics
department, which iz what I
disl, Ever since then [ have gone
biack and fosth beoweon paine-
ing and ceramics.

In England yeu spent several
years as i studio assistant to
Sir Anthony Caro, the sculp-
tor. ¥ hat was that like®?

He was experimenting in
bromze again, having done some

Lecft; Reboooa Cross
stands rext to

Tidilllr {" T wewanaly
i Arpker ) by Valerie
Zimany (left) and
R by Cary
Ericisa {right)in
thex gaillery sl evre
wilh hes husland,

Max Mackenzie.

bropeze in the 19508, T made wax
shapes for him thar e could
use in his sort of found-object
approach. He would say,
“Becca, go o your kitehen and
come beck with some wax
shapes.” &0 ['d cover pots and
pand, and bring back shapes.
Then he'd gay, *I need musical
instruments. (o get 3 tuhs and
bring me back a tubs sh:pc.“

[ admire him because here he is,
in his bos, excited about the
new things be's doing,

What"s thie ides behind Croas
MacKenzic Ceramic Aris?
There can be art in the teacup
you drink from as well asin
the paintings on your wall, the

Above: Michal
Eehand'i Far s dbio
wrmorg the cersmic
work shawwn ac
Creid Mazken oie,
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farnitan: you St on and the
architecture that surrounds
your, Perfectly symimetrical,
harsnonioni Bwls can be art
You also have artists like
Walter McCoenell, who baidlds
w b pnaralBtsons out of

wek clay. I'm Erying to show
the wile range of works in
clay, somi il are aesthetheally
gratifying and fanctional,
others intellectually stimulating

amd [l of meaning,

You've also done stage work.
Does that Imform che gailery?
Far & Mofwegian danos aom
pany, [ painted the sctual danc-
ers o fit into 2 big painting tha
was the backdr i Thi lasy few
yeurs ['ve been working with
Tony Williams for his danee
company, Ballceiax, in Boston,
W vie designed the Linbaw
Nintoreeker, and 1 did all the sets
amil costsmees lor that, oy
aml 1 are always talking absoeat
how lighting affects the design,
arud s lightimg in the gallery
fif ImMportang., Ale, [ sort of
stage the gallery. Before an
opening. | ook at where people
will come is, and 1 want thiat
when-the-curtain-comes-up
fecling-ches Hghts are ser,
L 4 & Aramanes ¢ hEEene

My carcer has been warking
in different media and having
them infore each ooher, amd 1
think that’s healthy for artises to
ey, I've safd e my artist friends,
“HN hem Vol ER G |'|:|:| 1wl
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It's greal Lo pros@ote that Kiad
of experimentation,

Last year [ hindl the first of

what [ hope will be benmnial
vt called “Archanedts Fired”
Timvited 12 of Washington's
hattest architects—like Mark
MelwoarelT, Travis Price—to
o and work in clay. [ showed
them a few rodimentary tech
mucs, gave them cach about
13 pounds of clay, then fired
their completed work in nvy
kilm, Archsrects Hke having

mssignments, so I said they
could do s cup and a sculpoars,
F OTlY & CiEp OF |_1-||:|,' a ,l_'l;.'IF--
tiare. A bat of them did this sim-
ple idea of 2 cup, and they were
PRI Hl;\.. Ve vE=0F Bt
surpricingly, really. My father
was the octogenarian in the
group, snd ke made the most
amazing Sap. He'san architect
und has slways done other
things as well, such as paint.
Hu indluenord me in that way.

Along with cetwhlished enllec-
LOFE, o Pou 566 newW aned T
I da, because ['m not showing
only works that are out of
reach of ordinary peaple’s bad-
grts. Touriss walk by and
see Angele Schuweb®s snap cups
Foar .‘_Eﬂ each, and have (o have
Chem, T price level of soame
of the things [ have invites peo-
ple co enderstasd chae chey
cam &ollect. Hopefully, that will
lemd them oo oolbect the more
shatanlal things i che gallery
a8 well, | Eil-cd-lh:l'l.'in;.gl'r a1 range.
I fizel stromgly that | want to
s YU, _'|!'u|'n.| CHENINE,
IS VALTYE artaees ag el a8 '||i;
mames. S0 far ['ve been soc-
cessiul geating well-known ar
atd ke Daved Farsan, bt 1
il want 1o keep showing an-
known people whom [ have to
help imtroduce 1o the warld,
That's & ot af fan.,

Hirnw's the neigphisorhoed ¥
We're in G-eonpetonn. [t's sa
charming=there pre restsurants,
hookstores, shops. O the
LB ang Gve galleries. For
years they ve hed their operings
an the thind Friday of cach
mankh, so I'm pare of that, The
restawrant we're facing gives

us all free hors d'oewvres for
our apsmings, Un chird Fridays
Canal Sequane is the place oo g
hecwuss we heve such great hors
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Talent, vision and innovative
materials merge at the
stunning Norwegian National
Opera House.

Early modernist Henry Varnum
Poor’s hand-built home and studio
find an unlikely savior.

Whirlwind in the Berkshires:
7 beautiful towns, 6 great galleries
and 3 spectacular museums.

Pedal-powered works of art by
Ezra Caldwell.
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